“L'INCORONAZIONE DI POPPEA” (Act Il) 
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ERNESTO BARBINI, conductor 


HERMAN GEIGER-TOREL, stage director 


In the autumn of 1642, Claudio Monteverdi collaborated with the 
poet Francesco Busenello in presenting ‘‘L’Incoronazione di Poppea’’ — 
since considered one of his greatest masterpieces in the historical genre — at 
The Grimano Theatre in Venice. The present version was prepared by 
Giorgio Federico Ghedini, and first performed at La Scala in 1953. On 
this occasion we hear only Act II, with an orchestration by Maestro 
Barbini for strings and flute. 


The setting is Rome in the days of Nero. The story tells of Poppea, 
whose name has come down through the centuries as evil epitomized, and 
her ruthless determination to be crowned an empress. In Act I, Nero, 
bewitched by Poppea, has decided to rid himself of his empress, Ottavia, 
and crown Poppea in her place. 


Act II is represented in five scenes. 


SCENE I —— Poppea’s husband Ottone, a Roman officer, reproaches her 
for her infidelity, but she refuses to listen and leaves him desolate. 
Drusilla, who loves him, tries to conquer his heart. Although he is 
sympathetic, Ottone remains obsessed by Poppea. 


SCENE II — Seneca, the philosopher and poet, and Nero’s advisor for 
many years, is now in disfavour for condemning the Emperor’s decision 
to cast off Ottavia and crown Poppea in her stead. Mercurio, messenger 
of the gods, comes to tell Seneca his last hour is near, and the old 
philosopher greets the news with calm resignation. Immediately one of 
Nero’s soldiers, Liberto, brings his master’s advice that only suicide can 
save Seneca from a far more cruel fate. Seneca submits, and bitterly says 
farewell to his loved ones. 


SCENE III — A typical “‘intermezzo’’ of 17th century opera, this is a 
gay episode with no direct bearing on the story. In sharp contrast to the 
tragedy that has gone before, a young boy, Valletto, entices a young girl, 
Damigella, to teach him the joy and beauty of love. 


SCENE IV — The rejected Ottone considers the idea of killing Poppea. 
His love for her makes him hesitate, but the scorned empress Ottavia spurs 
him on, and frightened by her threats, he agrees. Playing on Drusilla’s 
love, he asks her to be an accomplice. She promises to help, and lends 
him one of her dresses as a safe disguise. 


SCENE V — Poppea rejoices to hear of Seneca’s death, and happily dreams 
of her marriage to Nero. While her nurse Arnalta sings a lullaby, she 
falls asleep, and Amore, god of love, guards her peaceful slumbers - - 
assurance that she will be protected from assassination in the opera’s next 
act. 
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“GIANNI SCHICCHI” 
CAST 
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NICHOLAS GOLDSCHMIDT, conductor 
HERMAN GEIGER-TOREL, stage director 


MARIO BERNARDI, PAUL TIMAN at the pianos 


One of a trio of one-act operas composed by Puccini during World 
War I, ‘Gianni Schicchi’’ had its premiere at the Metropolitan Opera 
House in December, 1918. Text was written by G. Forzano, and the 
English version prepared by Percy Pitt. 


Scene is the death-bed of wealthy Buoso Donati, who has already 
expired, and his relatives, eagerly reading his will, are dismayed to learn 
he has left everything to charity. They send for the shrewd Gianni 
Schicchi, and consult him. Since only those in the room know Donati is 
dead, Schicchi conceives a brilliant plan. Hiding the body, he takes its 
place in the bed. When the doctor calls, he imitates Donati’s voice, and 
says he wants to sleep. Then a lawyer is summoned, and while the 
relatives listen in helpless fury, Schicchi calmly dictates a new will; and 
this time the sole heir is, naturally - - Gianni Schicchi. 
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